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The 20-year interwar period was a crucial time for Polish music. After 
Poland regained independence in 1918, the development of  Polish musical 
culture was supported by government institutions. Infrastructure serving the 
concert life and the education system considerably improved along with the 
development of  mass media and printing industries. International co-operation 
also got reinvigorated. New societies, associations and institutions were 
established to promote Polish culture abroad. And the mobility of  musicians 
considerably increased.

At that time the preferred destination of  the artists’ rush was Paris. The 
journeys were taken mostly by young musicians in their twenties or thirties. 
Amongst them were instrumentalists, singers and directors who wished to 
improve their performance skills and to try their skills before the public of  
concert halls. Composers wanted to taste the musical climate of  the metropolis 
and to learn the latest trends in music of  that time. They strongly believed that 

1.  This paper has been prepared within the framework of  the research programme Presence 
of  Polish Music and Musicians in the Artistic Life of  Interwar Paris, supported from the means of  the 
National Science Centre, Poland, OPUS programme, under contract No. UMO-2016/23/B/
HS2/00895. The final effect of  the project is the publication of  a study Muzyczny Paryż à la 
polonaise w okresie międzywojennym. Artyści – Wydarzenia – Konteksty [Musical Paris à la polonaise 
In the Interwar Period: Artists – Events – Contexts] by Renata Suchowiejko, Kraków, Księgarnia 
Akademicka, 2020. This article refers to Chapter 5 of  that study, ‘Z sal koncertowych – przegląd 
prasy’ [‘From Concert Halls: A Review of  Press Coverage’], and the Annex attached to this 
paper contains a source database compiled in the course of  research works.
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closer contact with French culture will help to revitalise Polish music so that it 
keeps up pace with artistic developments. 

Polish artists flocked into Paris to seek study, working and inspirational 
opportunities. The process was shaped not only by artistic factors, but also 
by cultural and social circumstances. Close relationships between France 
and Poland had had a long tradition, strengthened by each subsequent wave 
of  migrations from Poland to France in the 19th century. There had been a 
mystery air about Paris since the time of  Chopin. Paris appeared to artists as a 
‘promised land’ where all their dreams were supposed to come true. But, love 
of  art as such was not a sufficient factor to ensure that young people could 
have their plans carry out. They needed financial support to set off  to Paris. 
And here government assistance came in. The National Culture Foundation 
(Fundacja Kultury Narodowej) was established and administered fellowships 
in support of  travels to foreign countries. Young artists could also rely on 
support offered by the Association of  Young Polish Musicians (Association 
des Jeunes Musiciens Polonais / Stowarzyszenie Młodych Muzyków Polaków) 
established in Paris in 1926. 

Musical travels were inspired and stimulated by belief  in the power of  art 
and its public mission. It was a commonly-shared belief  that after Poland regained 
independence Polish music would flourish and redouble its attractiveness due to 
government support and thus enter the international scene. This idealistic belief, 
when confronted with brutal reality, brought many disillusions. It was really 
difficult for artists, particularly for young composers to reach broad public and 
it was actually impossible for them to enter musical mainstream not only because 
of  hard competition struggle they had to carry with artists arriving to Paris from 
virtually all corners of  the world, but also due to musical market mechanisms. 
In order to enjoy a commercial and medial success an artist needed to have a 
considerable financial basis, managerial guidance and extensive social contacts. 
And all these factors were available only in a limited number. Nevertheless, 
young Polish artists managed to develop a formidable presence in the musical 
life of  Paris, which is best proved by evidence that survived to our times, that is 
French press, concert programmes and various other archive sources.

A comparative analysis of  the aforementioned sources may tell us a lot 
about Polish Parisians and about social circles in which they appeared and 
circulated. They participated and had their share in the creation of  a multicultural 
and multinational image of  the metropolis. How Polish artists presented 
themselves in that context? How were they perceived and recognised? Were they 
in any way distinctive from and did they stand out above others in some way? 



55

Polish Musicians in the Concert Life of  Interwar Paris

A number of  questions immediately come to mind when we look at and read 
a concert programme with Polish accents in it. Where the concert was held? 
What music works were performed? Who appeared on the stage? How was the 
concert echoed and reviewed in the press, and if  so, what captured the attention 
of  critics? Was the excitement around the Polish Music Festivals in 1925 and 
in 1932 a result of  a generally increased interest in Poland or merely a usual 
response to a major event in the town?

While seeking answers to these questions we come across new traces and 
trails that subsequently lead to new questions: how the perception of  Polish 
music and artists was shaped by the socio-political context of  the time — 
specifically when Poland re-appeared on the political map of  Europe after the 
end of  World War i? How the image of  Polish contemporary music evolved when 
the Szymanowski’s works got introduced and appeared in concert repertoires 
in Paris? Was the young generation of  Polish composers recognisable and 
distinctive as represented, amongst others, by Antoni Szałowski, Tadeusz 
Szeligowski, Piotr Perkowski, Zygmunt Mycielski? What was the prospective 
horizon of  French music audience and of  their aesthetic preferences and 
cultural patterns? What was their knowledge of  Polish music, culture and of  
the history of  Chopin’s homeland?

The press is an excellent source of  knowledge in this respect as its content 
helps to find answers to the questions put above. The press constitutes a kind 
of  a database and is a crucial tool for public reception analyses. However, the 
press as just a source of  information must be confronted and compared with 
other sources. Artistic critics put their focus on the review of  performance and 
music played, and reveal various social and cultural contexts. However, critics’ 
reviews do not render complete images of  musical events and they should 
be complemented by studying concert programmes as they provide valuable 
information complementary to artistic press reviews. And, should it occur that a 
given concert had no coverage in the press, its programme will be the only trace 
of  the event. Therefore, concert programmes present important documentary 
values and reveal new motifs and themes for interpretation. 

This research project covers an extensive query and analysis of  musical 
periodicals, newspapers, journals, magazines etc. published from 1919 until 1939, 
namely: Le Ménestrel, Le Courrier musical, La Revue musicale and Le Monde musical as 
well as La Pologne: politique, économique, littéraire et artistique, a periodical published 
by Association France-Pologne. The following artistic and cultural periodicals 
and newspapers were researched, that is: Le Figaro, Le Temps, L’Intransigeant, La 
Liberté, L’Écho de Paris, Le Matin, Le Petit Parisien, Journal des débats, Candide, Comœdia 
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and Excelsior. Only a selection of  these sources is available in Gallica, the 
BnF digital library. For the purpose of  the project, mostly hard copies of  the 
periodicals and press cuttings were used from the resources of  Bibliothèque 
nationale de France. As for the concert programmes and archival materials 
they came from the collection Fonds Montpensier: Pologne (BnF) and Archive 
of  the Association of  Young Polish Musicians kept in the Library of  the 
University of  Warsaw. 

The aforementioned rich sources show an interesting image of  the Polish 
diaspora in Paris. The image is multidimensional, somewhat ambiguous and full 
of  various tones and shades. There are strong, bright tones in it as well as muffed 
spots. There are leading figures in the front and blurry ones in the background. 
All these elements form a single whole showing a rich panorama of  various 
phenomena and processes.

Polish artists had a formidable presence in various dimensions of  the 
concert life. Great stars, such as Ignacy Jan Paderewski, Wanda Landowska 
and Bronisław Huberman belonged to the world’s top performers. Their 
appearances drew huge public. They played in renowned concert halls and the 
press was enthusiastic about their performances. For sure, it was Paderewski 
who got the greatest public coverage in the media. He was a celebrity in the 
most noble sense of  the word. His performance and magnetic personality 
made crowds ecstatic. He had an excellent sense of  the stage and of  the 
spectacle drama. It was fascinating not only to hear him play, but also to see 
how he appeared on the stage. 

Karol Szymanowski also generated a strong response and coverage in the 
press. As he was a composer it was rather difficult for him to keep constant 
public attention and to draw steady interest of  critics for long periods of  time. 
Public attention fired up and extinguished at the pace of  the events featuring 
his works. The performance of  some of  his works, namely Harnasie (Opéra, 
1936) created a sensation and was followed by a high wave of  reviews, whilst the 
Paris premieres of  other works, such as 3rd Symphony (Salle Gaveau, 1927) and 
Stabat Mater (Salle Gaveau, 1930) passed without a considerable public response, 
except that they were noted by critics. 

Much worse chances for a success had young composers, such as Tadeusz 
Szeligowski, Antoni Szałowski, Michał Kondracki or Zygmunt Mycielski. Their 
works were included into concert programmes rather rarely and they were 
performed mostly at internal community events, such as concerts organised 
by the Association of  Young Polish Musicians. That’s why the works of  these 
composers drew a relatively weaker attention of  the press. The exception from 
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the rule was Alexandre Tansman who, having had well settled himself  in the 
local community, could enjoy incessant attention of  journalists. 

Paris concert halls hosted many Polish instrumentalists, most of  them 
being pianists: Artur Rubinstein, Józef  Śliwiński, Zygmunt Dygat, Jerzy Lalewicz, 
Auguste de Radwan, Leo Sirota, Erwin Brynicki, Artur Hermelin, Jan Smeterlin, 
Ignaz Friedman, Leopold Godowski, Zbigniew Drzewiecki, Albert Tadlewski, 
Czesław Marek, Wiktor Łabuński, Ryszard Byk, Henryk Sztompka, Stanisław 
Niedzielski and several more. The press also noted the appearances of  ladies 
playing piano: Lucyna Robowska, Zofia Jaroszewicz, Helena Krzyżanowska, 
Wanda Piasecka and Louta Nouneberg.

Amongst less famous figures, Stanisław Niedzielski is worth mentioning. 
His photograph is displayed on the cover page of  Le Courrier musical2. His debut 
was in Paris in 1927, and then he returned there a few times. The last short 
paragraphs about him were published in 1938. He was born in Warsaw and 
studied under Józef  Śliwiński and Henryk Opieński. He also took private lessons 
from Paderewski. Le Courrier musical referred to Niedzielski’s brillant debut 
in Bucharest and successful appearances in Belgrade, London and Paris. The 
pianist also played for radio broadcasts and recorded for His Master’s Voice. In 
addition to works of  Polish composers, a considerable portion of  his repertoire 
consisted of  Spanish music3. He was praised for his interpretation of  the works 
of  Chopin, Schumann and List. It was Niedzielski who played Ludomir Różycki’s 
Piano Concerto at Concerts Lamoureux in 1929 (premiere in Paris)4.

Another such figure is Jan Smeterlin who gave concerts in Paris rather 
often. He was considered to be a master in playing Szymanowski’s compositions. 
He performed Szymanowski’s Métopes in Salle Gaveau in 1924, the 3rd Sonata 
and Two mazurkas in Salle des Agriculteurs in 1925, and — again — Métopes at 
the Festival of  Polish Music in 1925, Three Mazurkas at Salle Gaveau in 1926 
and Four Mazurkas at the La Revue musicale concert in 1927. Smeterlin was also 
praised for his interpretation of  Chopin’s works. He had a set of  favourable 
compositions he performed before Paris audience. The set comprised of  Préludes 
de plain-chant (in g-minor, G-major) by Bach/Busoni, followed by a few pieces by 
Chopin, Debussy and Szymanowski and culminating in Variations sur un thème de 
Paganini by Brahms5. Smeterlin often confronted Karol Szymanowski’s Mazurkas 

2.  Joanny 1932.
3.  Ibidem.
4.  Himonet 1929.
5.  Fonds Montpensier: Pologne, boîte 12, dossier ‘Smeterlin’.
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with Maurice Ravel’s Valses nobles et sentimentales. Press reports and reviews 
about Smeterlin were very positive and favourable to him, whilst remarks with 
undertones showing dissatisfaction with his performance were rare. An example 
of  a dissatisfied voice of  a critic who in the context of  the Smeterlin’s concert in 
Salle Gaveau in 1926 wrote that rubato in Chopin’s Sonata was overdid and carried 
out too far by the pianist, who also failed to be sensitive and delicate enough to 
play Debussy’s Préludes6.

Louta Nouneberg, a pianist who developed a specific method for teaching 
the art of  playing piano, aroused great interest amongst critics. Her teaching 
method was based on the analyses of  great pianists’ technique of  playing as 
recorded on film and watched at a lower frame rate. She analysed hand moves, 
the tension of  arm and forearm muscles, transmission of  impulses to various 
muscle groups and body movements to accommodate the requirements of  
playing technique. She published the results of  her analyses in a booklet: Le 
Mouvement au ralenti dans la technique du piano, pour l’étude instrumentale de la musique, 
une méthode nouvelle basée sur le mouvement rythmique naturel 7. Nouneberg was deeply 
involved in promoting her teaching method that she presented to public in Salle 
Gaveau in 1927. Using a film projector, she first showed recordings of  great 
pianist playing. Then she set to play piano and while playing she imitated moves 
of  the great pianists and explained how a pianist should control the mechanics 
of  playing. She gave a number of  concert-lectures on this topic and applied the 
method in her private teaching8. In 1933 Nouneberg published another study: 
Les secrets de la technique du piano révélés par le film (Max Eschig).

Amongst Polish violinists, the main figure was Bronisław Huberman 
who was an artist enjoying worldwide fame. In the interwar period he regularly 
arrived to Paris to perform as a soloist or a chamber ensemble member. He 
formed a trio with Pablo Casals and Ignaz Friedman. He gave violin solo 
recitals and concerts with the best orchestras such as Société des concerts du 
Conservatoire and Orchestre symphonique de Paris. He played in renowned 
concert halls, such as Salle Gaveau, Salle Pleyel, Théâtre des Champs-Élysées, 
Salle du Conservatoire and Opéra de Paris and made the halls filled to the brim. 
Each Huberman’s appearance generated a great press excitement. Opinions on 
his art of  performance, brilliant technique and on refined and nuanced sound 
were univocally full of  admiration and delight. 

6.  Wolff 1926.
7.  Nouneberg 1927.
8.  Fonds Montpensier: Pologne, boîte 11, dossier ‘Nouneberg’.
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In the 30s there appeared an impressive group of  Polish young violinists, 
composed of  Eugenia Umińska, Roman Totenberg and Irena Dubiska. They 
all were members of  the Association of  Young Polish Musicians. Umińska and 
Totenberg had been granted scholarships and arrived in order to master their 
performance skills under the guidance of  George Enescu. Dubiska developed 
her career of  a soloist. They the three artists were eager to play Szymanowski’s 
works, which appeared to them as a patriotic duty and in this way they wanted 
to contribute into the promotion of  his music. Roman Totenberg played 
Szymanowski’s works at a concert organised by the Association of  Young 
Polish Musicians in Salle Chopin in 1935. The first part of  the concert was 
devoted to Szymanowski, and the programme of  the other part covered various 
compositions of  Tartini, Bach and Debussy. It was also in 1935 that Irena 
Dubiska appeared during a concert in École normale de musique and performed 
Szymanowski’s La Fontaine d’Aréthuse, Dryades et Pan and Nocturne et Tarantella. In 
1936 Totenberg played pieces composed by Szymanowski, Hindemith, Bartók 
and Paganini, while Eugenia Umińska performed Szymanowski’s First Concerto at 
‘Concert polonais’ directed by Artur Rodziński in Théâtre des Champs-Elysées 
in 1937. The event occurred spectacular and highly praised by critics. However, 
some critics complained that the only Polish element in the programme was the 
aforementioned Szymanowski’s violin concerto. 

Polish women singers, particularly Marya Freund and Maria 
Modrakowska had a formidable presence in the Paris concert life. Their 
appearances received broad coverage in the press. Their professional career 
paths and ties with Paris were different, thou. Freund used to reside in Paris 
since 1912, whilst Modrakowska flashed by like a wonderful meteorite in the 
beginning of  the 1930s. 

Marya Freund, born in Wrocław, Poland, studied in Germany and had 
her debut before World War i. Her concert tours across Europe and tour in the 
USA brought her success and fame. She became ‘the voice’ of  contemporary 
music. Many composers (Hindemith, Ravel, Satie, Milhaud, Poulenc, Stravinsky, 
de Falla, Ernest Bloch and Arnold Schoenberg to mention, but a few) dedicated 
their works to her and entrusted her with singing the premiere performance 
of  their works. Marya Freund’s first appearances after WWi with Alfredo 
Casella as accompanist were in December 1919. Le Ménestrel remarked that 
Freund had been absent on the French stage for five years, while Le Courrier 
musical reminded its readers that she was Polish. The concert of  1919 was 
followed by a series of  concerts that Freund and Casella gave in January 1920. 
The programme presented a broad selection of  works composed by Chopin, 
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Debussy, Mussorgsky, Rachmaninoff 9. In January 1921 they again performed 
together and the programme was completed with Polish songs.

Freund’s appearances with Mieczysław Horszowski in April and June 
1923 received a very good reception. The programme of  the vocal part of  the 
latter concert comprised songs of  Chopin, Paderewski, Milhaud, Granados 
and de Falla, whilst the piano part comprised works composed by Chopin 
Ravel, Szymanowski and Malipiero. The two artists received very favourable 
reviews from critics. They met on the stage again in 1924. The programme 
of  Freund’s appearance included Ernest Bloch’s Psalm 137 and Psalm 114, 
which event was the premiere of  the two Psalms. The programme also covered 
Ravel’s Cinq Mélodies populaires grecques, Poulenc’s Bestiaire and Schumann’s Le 
Pauvre Pierre.

Works by Polish composers may be found in the programmes of  concerts 
given by Marya Freund on various occasions. It was Vlado Perlemuter who was 
fond of  playing Polish music and he accompanied Marya Freund in Polish folk 
songs arranged by Pankiewicz, Szopski, Niewiadomski and Stojowski (concerts 
in April and May 1926). Freund combined nicely these compositions with songs 
by Fauré, Brahms and Schubert. The critic who reviewed their appearance 
highly praised Freund’s singing technique and her style of  performance. He also 
emphasised that the two artists were an excellent ensemble10.

It was on 24 may 1933 that Marya Freund appeared in the company 
of  her son, Doda Conrad. Although the appearance was a great challenge to 
him, he received a warm reception from critics. Playing in the presence of  
his mother only increased her son’s stress, while critics set very high artistic 
standards and requirements. He was praised for the timbre of  his voice and 
musicality. However, the critics also pointed out minor deficiencies in Doda 
Conrad’s performance. One of  the critics complained that his voice could be 
pitched in a more perfect manner so that the sound diapason of  the artist 
would be broader and more diverse11.

Doda Conrad was an active member of  the Association of  Young Polish 
Musicians. He had been an ordinary member of  the Association since 1928 and 
in 1937 he was elected President of  the Association’s Management Board. His 
singer career blossomed after World War ii. In his Dodascalies12, which is a kind of  

 9.  Fonds Montpensier: Pologne, boîte 4, dossier ‘Freund’.
10.  Baruzi 1926a, Baruzi 1926b.
11.  Baruzi 1933; Louage 1933.
12.  Conrad 1997.
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the artist’s memories, Doda Conrad writes in a brilliant and vivid manner about 
his travels, concerts and people he met on the paths of  his career. 

For Marya Feund the introduction of  her son to the concert stage was a 
kind of  a symbolic handing over of  the baton to a younger generation. It was 
in Salle Gaveau on 9 December 1936 that she said her farewells to the public. 
The programme of  this Récital d’adieu included the best hits of  Debussy, Chopin, 
Schumann and Schubert. Her accompanist was Erich Itor Kahn. Since then the 
singer no longer gave concerts or recitals, but she did not disappear from public 
life. She still developed her teaching activities. She held courses in the vocal 
interpretation art, called L’Art du Lied. In 1937 she gave a series of  concert-
lectures devoted to the songs of  Schubert, Debussy and Schumann.

The other singer who enjoyed a spectacular success in Paris was Maria 
Modrakowska. Her career was rather short, but very intense and rich in events. 
From 1931 until 1935 her name appeared in French press almost constantly. She 
owed this phenomenon not only to her great talent, diligence and effort, but also 
to external circumstances, such as her friendship with Nadia Boulanger, concerts 
in renowned halls and artistic salons (particularly at Princess de Polignac), as well 
as her artistic co-operation with Francis Poulenc and Alfred Cortot. All these 
factors made it possible for her to be in the heart of  the Parisian artistic life.

Maria Modrakowska’s debut was at a concert organised by the Association 
of  Young Polish Musicians on 17 March 1931. The whole programme was 
devoted to Polish music. Modrakowska sang a selection of  compositions 
of  her colleagues from the Association, namely Stanisław Węsławski, Piotr 
Perkowski, Zygmunt Mycielski, Feliks Łabuński, Bolesław Woytowicz, Antoni 
Szałowski, Tadeusz Szeligowski, Roman Palester and Tadeusz Zygfryd Kassern. 
Modrakowska’s success came as a surprise to everybody and to herself. The 
debut was excellent in all respects and the press coverage was favourable to her13.

In autumn 1931 Modrakowska signed a contract with Bureau International 
des Concerts Kiesgen & Ysaye, which resulted in an avalanche of  concert events 
to be given in Paris, in various French provinces and abroad. Her concert tour in 
the 1931/1932 season included appearances in Havre, London, Liège, Mulhouse, 
Génève, Bruxelles. At the break of  1932/1933 she appeared in Épinal, Bâle, 
Marseille, Nîmes, Amiens, Mulhouse, Nice, Toulon, Cannes and in spring 1933 
in Angers, Metz, Saint-Jean-d’Angély, Poitiers, Biarritz, Tarbes. In the 1933/1934 
season she gave concerts in Nancy, Montpellier, Marseille, Avinion, Foix and her 
tour across Spain and Portugal included concerts in Barcelona, Bilbao, Oviedo 

13.  Dandelot 1931.
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and Porto. After she had returned to France, she gave concerts in Grenoble, 
Nice, Liège, Luxembourg, Laon, Genève, Lyon and Tarbes. Between those tours 
she appeared in Paris at events at Société des concerts du Convervatoire, Société 
Musicale Indépendante, Société Philharmonique, Société Internationale des 
Amis de la Musique Française, École normale de musique and at Théâtre des 
Champs-Elysees.

A turning point in Modrakowska’s career was her appearance in the role 
of  Mélisande in Debussy’s Pelléas and Mélisande. The opera had its premiere at 
Opéra-Comique on 10 May 1932. The soloist were: Charles Panzera (Pelléas), 
Hector Dufranne (Golaud), Mathilde Calvet (Geneviève), Félix Vieuille (Arkel), 
Marie-Thérèse Gauley (Le Petit Yniold), Jean Vieuille (Le Médecin). The orchestra 
played under the direction of  Gustave Cloëz. Modrakowska’s interpretation of  
the part of  Mélisande made a great impression on the audience.

Since then the name of  ‘Polish Mélisande’ appeared in the press very often. 
Modrakowska was sure to be the most distinctive and instantly recognisable 
Polish singer in Paris of  that time. Critics praised Mordakowska for her singing 
technique, perfect intonation, precise phrasing, sense and in-depth feeling 
of  a poetic and musical aspects of  the composition. She was also praised for 
her stage image, noble simplicity and a great personal charm. Modrakowska’s 
accompanists were also excellent. They were Alfred Cortot, Jerzy Sulikowski and 
Francis Poulenc to mention, but a few. Their mutual musical understanding 
with the singer was very good. Poulenc arranged Huit chansons polonaises for her. 
Poulenc composed the accompanying part to folk songs that she selected. The 
public liked the songs very much. Modrakowska and Poulenc performed them 
during their tour across North Africa in February 1935. After they returned 
to France, they gave a series of  concerts en province (Lille, Lyon, Bordeaux, 
Mulhouse, Strasbourg). They also appeared in the cycle of  Les Galas de musique 
at Université des Annales.

In the 1920s and 1930s the press of  Paris recorded appearances of  
other women singers, but their names got lost in the avalanche of  information 
produced by newspapers and musical periodicals. A few names, such as Ada 
Sari, Ewa Bandrowska-Turska and Stanisława Korwin-Szymanowska (Karol 
Szymanowski’s sister who indefatigably promoted his works) make it to the 
top more successfully than others that are hard to find in the ocean of  press 
coverage. The best source of  information are dailies and weeklies as they 
covered current events in the concert life. The names of  women singers, such 
as Stanisława Argasińska, Ina Zadora Zbierzchowska, Maneta de Radwan, 
Wanda Strela, Tola Korian, Zofia Massalska, Stefania Millerowa, Irène 
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Downar-Zapolska, Janina de Witt, Ganna Walska and Tonia Pavel-Kleczkowska 
occasionally appear in the press.

Young composers were the most active group in the Association of  Young 
Polish Musicians. These were them who initiated the idea of  the Association 
and then got engaged in the establishing and organisation. The members of  
the group were, amongst others, Piotr Perkowski, Feliks Łabuński, Tadeusz 
Szeligowski, Bolesław Woytowicz, Michał Kondracki, Antoni Szałowski and 
Zygmunt Mycielski. They all were dreaming that they works would be performed 
for broad public. However, it was difficult to introduce a new composition to 
circulate in the concert life. Competition was very strong and financial resources 
fairly limited. This is why most of  the works of  these young composers were 
presented at events held in their own community by the Association of  Young 
Polish Musicians, and only rarely appeared on posters announcing an event in a 
great concert hall of  Paris. The best opportunity to present a new composition 
to public was provided by the Festivals of  Polish Music, of  which the most 
important were those held in Opéra de Paris in 1925 and in Théâtre des Champs 
Élysées in 1932, when a broad spectrum of  old and contemporary Polish music 
was presented. Many critics were surprised to discover that Chopin’s works were 
not all that Polish music had to offer. 

Polish themes appear in French press over the whole interwar period. The 
forms of  their presentations are different: from short paragraphs in the press, 
providing only essential information, through broader coverage often with 
judgmental opinions, up to extensive reviews, the latter being of  the greatest 
value for a researcher as they provide a broader image of  the event and its 
reception. An increased attention of  the press was, in the first place, stimulated 
by the reputation of  an artist and the ranking position of  the virtuoso to appear 
on the stage. The names such as Paderewski, Hubermann and Landowska were 
quite naturally the highlights of  press coverage. However, the press also revealed 
names of  other artists, albeit less known or consigned to oblivion. The coverage 
of  current events was a duty of  the press and provides the full spectrum of  
musical events of  that time, that is, important premieres, highlights of  the day, 
weekly reviews and summaries of  the season. The vivid rhythm of  the concert 
life dictated the pace of  press coverage, and the dizzying tempo of  concert 
events is still present and felt.

It is not an easy task to extract the Polish element from the Parisian 
musical melting pot. The task requires time and patience. Pieces of  information 
are dispersed across countless press texts. Bringing together and analysing that 
mosaic of  information is fascinating, thou. New encounters, discovering new 
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figures, penetrating new sites and locations, listening to the voices of  critics is 
like a journey through time to sink in the climate of  the Paris of  the interwar 
period and to feel its energy and vitality. There are a lot of  traces left by Polish 
artists, as well as by those who came from various corners of  the world. It is 
worth seeking these traces in order to restore the memory of  lost tracks.

The press is an inexhaustible source of  information about the place and 
time. It reveals new themes for interpretation. The extensive bibliographic guide 
attached to this paper shows how rich source of  information the press actually 
is. The guide opens a wide space for reflection and provides a firm database for 
comparative analyses. It also encourages further research works. Paris, the City 
of  Lights, was open to everybody, but it did not provide assistance to anybody, 
nor did it ensure an easy career path and a way to success.
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Annex

Bibliographic Guide

Music Periodicals

The list of  periodicals has been set as follows: press title in the section header, date, page, 
title of  the press item, first name, surname or initials of  the author. The spelling of  of  Polish 
surnames has been corrected, if  needed. This setting of  entries arranged by dates as described 
above shows the timing of  events and makes up a kind of  ‘concert chronic’ containing Polish 
elements found in various periodicals. The chronicle shows when and what was covered by 
French critics.

Le Courrier Musical 
1 February 1919, n.d. ‘Paderewski, le Thyrtée Polonais’, caricature par Georges Villa. 
1 April 1919, p. 107. ‘M. Bilewski’. G. Choubley.
1 June 1919, pp. 161-193. ‘À Paderewski (Printemps 1919)’. Camille Mauclair.
1 June 1919, p. 174. ‘M. Paderewski et Mozart’. Monsieur Soupir.
1-15 July 1919, p. 206. ‘Musique polonaise’. Paul de Stoecklin.
1 October 1919, p. 231. ‘Paderewski’, caricature par Henri Etlin. 
1 January 1920, p. 20. ‘Mme Marya Freund, M. Alfredo Casella’. R. B.
1 March 1920, p. 86. ‘M. Bronislaw Hubermann’. Gabriel Bernard.
15 March 1920, p. 95. ‘Mme Wanda Landowska’. Jane Mortier.
1 April 1920, p. 107. ‘Mlle Blanche Selva et M. Bilewski’. Henri Collet.
15 May 1920, pp. 163-164. ‘Mlle A. Aussenac, M. Bilewski’. D. V.
1 June 1920, p. 187. ‘Mme Landowska et M. Huberman’. G. J.
1 June 1920, p. 189. ‘M. Joseph Śliwiński’. André Himonet.
August-September 1920, p. 235. ‘M. S. Dygat’. André Himonet.
15 November 1920, p. 309. ‘M. Bilewski’. Henri Collet.
15 November 1920, p. 309. ‘M. G. Lalewicz’. André Himonet.
15 October 1920, pp. 268-269. ‘50 ans de musique en Pologne’. Maximilien Centnerszwer.
15 February 1921, p. 62. ‘M. B. Huberman’. Albert Febvre-Longray.
15 February 1921, p. 63. ‘Mme M. Freund’. Jules Casadesus.
1 March 1921, p. 80. ‘M. Huberman’. André Himonet.
15 March 1921, p. 98. ‘Mlle Duchesne et M. Bilewski’. Etienne Royer.
15 March 1921, p. 100. ‘Mme Marya Freund’. E. Delage.
1 May 1921, p. 149. ‘M. Bronisław Huberman’. Huchard.
1 May 1921, pp. 149-150. ‘Mme Wanda Landowska’. Etienne Royer.
15 May 1921, p. 163. ‘Le Pianiste Horszowski’, [announcement]. 
1 June 1921, p. 98. ‘Le violoniste Bilewski’, caricature. 
15 June 1921, p. 200. ‘Mme Wanda Landowska’. G. J.
July 1921, p. 218. ‘M. Adam Szpak’. André Himonet.
July 1921, p. 218. ‘M. Huberman’. Edmond Bastide.
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15 November 1921, p. 301. ‘M. Bronisław Huberman’. Pierre Leroi.
15 June 1922, p. 210. ‘M. B. Huberman’. Huchard.
15 December 1922, p. 387. ‘Mme Ganna Walska’. G. J.
1 May 1923, p. 171. ‘Mme M. Freund et M. Horszowski’. Jean Buraud.
1 June 1923, p. 214. ‘M. Bronisław Huberman’. L. de Pachmann.
1 June 1923, p. 214. ‘M. Arthur Rubinstein’. André Himonet.
15 June 1923, p. 238. ‘M. A. de Radwan’. Omer Singelée.
15 June 1923, p. 239. ‘M. Léo Sirota’. Euzenat.
July 1923, p. 267. ‘Paderewski, caricature par Etlin’. Georges Boskoff.
July 1923, p. 271. ‘Mme Marya Freund et M. Horszowski’. M. Benisovich.
1 July 1924, p. 398. ‘Erwin Brynicki’. G. J. 
1 July 1924, p. 397. ‘M. Arthur Rubinstein’. Marcel Delannry.
15 July-1 August 1924, p. 450. ‘M. Paderewski’. G. J.
1 January 1925, p. 22. ‘M. Albert Jarosy’. Huchard.
1 January 1925, p. 22. ‘M. A. Hermelin’. Maurice Galerne.
1 January 1925, p. 22. ‘M. Jan Smeterlin’. L. de G. Yendeuvre.
15 January 1925, p. 42. ‘Ganna Walska’, [announcement].
1 February 1925, p. 90. ‘Wanda chez les enfant’s. Anon.
15 April 1925, p. 225. ‘M. Huberman’. Marcel Noël.
1 June 1925, pp. 303-304. ‘La musique polonaise. À propos du grand festival polonais donné à 

l’Opéra le jeudi 11 juin’. Georges Joanny.
1 June 1925, p. 304. ‘Le grand Festival de musique polonaise au Théâtre National de l’Opéra, le 

jeudi 11 juin 1925’, [announcement].
1 June 1925, p. 312. ‘M. Erwin Brynicki’. Camille Guimard.
1 June 1925, p. 313. ‘Notre couverture. Erwin Brynicki’. Georges Joanny.
15 June 1925, p. 337. ‘M. Arthur Rubinstein’. Pierre Leroi.
1 July 1925, pp. 365-366. ‘Festival de musique polonaise’. Germaine Liodon.
1 July 1925, p. 369. ‘M. Paul Kochański’. Pierre Leroi.
15 July-1 August 1925, p. 418. ‘M. Jan Smeterlin’. Marcel Bernheim.
15 July-1 August 1925, p. 418. ‘M. Rubinstein’. Henri Aimé.
1 October 1925, p. 450. ‘Musique polonaise’. André Himonet. 
1 October 1925, p. 450. ‘Festival polonais’. Marcel Bernheim.
1 January 1926, p. 15. ‘M. Arthur Rubinstein’. Pierre Leroi.
1 January 1926, p. 15. ‘M. Ignaz Friedmann’. Pierre Wolff.
15 February 1926, p. 109. ‘Bronisław Huberman’. Anon.
15 February 1926, p. 110. ‘Ignaz Friedman’. Eljane Zurfuh.
15 February 1926, p. 110. ‘M. Léopold Godowsky’. Lionel de Pachmann.
15 February 1926, p. 111. ‘M. Bronisław Huberman’. Huchard.
1 April 1926, p. 200. ‘Concert de musique polonaise’. I. B.
1 April 1926, p. 201. ‘Bronisław Huberman, l’illustre Violoniste qui vient de remporter un 

triomphe à l’Opéra’. Anon.
15 April 1926, p. 224. ‘M. A. Rubinstein’. Pierre Leroi.
15 April 1926, p. 228. ‘Mme Ina Zadora Zbierzchowska’. R. B.
15 May 1926, p.276. ‘M. Zbigniew Drzewiecki’. Pierre Wolff. Marcel Berhnheim.
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15 May 1926, p. 277. ‘M. Wiłkomirski’. Maxime Belliard.
1June 1926, p. 308. ‘M. Arthur Rubinstein’. Pierre Wolff.
1 June 1926, p. 309. ‘M. Mikuszewski’. Marcel Bernheim.
1 June 1926, p. 309. ‘M. Marya Freund’. Pierre Wolff.
1 July 1926, p. 357. ‘M. Jan Smeterlin’. Pierre Wolff.
15 November 1926, p. 511. ‘Mme Wanda Landowska’. Carol-Berard.
15 November 1926, p. 513. ‘M. Jan Smeterlin’. Pierre Wolff.
15 December 1926, p. 562. ‘M. Jan Smeterlin’. Marcel Bernheim.
1 January 1927, p. 10. ‘M. A. Rubinstein’. Paul Pierné.
1 January 1927, p. 10. ‘M. A. Rubinstein’. Ch. Tenroc.
1 January 1927, p. 10. ‘Mme Wanda Landowska’. Pierre Leroi.
1 February 1927, p. 77. ‘Concerts Pasdeloup. M. Wiłkomirski’. Lucien Haudebert.
1 March 1927, p. 138. ‘Notre couverture. Léopold Godowsky’. Isidor Philipp.
1 March 1927, p. 142. ‘Application des mouvements au ralenti à l’enseignement de la technique 

du piano’. Louta Nouneberg. 
1 April 1927, p. 193. ‘M. Bronisław Huberman’. Marcel Bernheim.
15 April 1927, p. 235. ‘M. Horszowski’. R. Gibaudan.
1 May 1927, p. 263. ‘Victor Łabuński’. Organisateur: Marcel de Valmalète.
1 May 1927, p. 263. ‘Ganna Walska, dans La Tosca’. Anon.
1 June 1927, p. 319. ‘M. Arthur Rubinstein’. André Himonet.
1 June 1927, pp. 320-321. ‘M. Victor Łabuński’. Eljan Zurfluh. 
1 November 1927, p. 508. ‘Concert «Pro Arte». M. Arthur Rubinstein’. Marcel Bernheim.
15 December 1927, pp. 613-614. ‘Mme Wolska, M. Harold Bauer’. Louis Vierne.
15 January 1928, p. 62. ‘Concerts Lamoureux. Mme Wolska, Mlle A. Navarro’. André Himonet.
1 February 1928, p. 93. ‘Lucyna Robowska’. Organisateur: Marcel de Valmalète.
1 February 1928, p. 100. ‘L’activité de Wanda Landowska’. R. A.
15 February 1928, p. 121. ‘M. Arthur Rubinstein’. Simone Pié.
1 March 1928, p. 147. ‘M. A. Rubinstein’. J. Canteloube.
1 March 1928, p. 148. ‘MM. Bonucci et S. Dygat’. Ch. Tenroc.
1 March 1928, p. 149. ‘Concerts Poulets. Mme Landowska, Mlle Rithère, M. Baume, M. Yves 

Chardon’. Simone Pié.
15 April 1928, p. 290. ‘Stanisława Argasińska’. Organisateur: Centre international.
15 May 1928, p. 348. ‘M. Arthur Rubinstein’. Henri Aimé.
15 May 1928, p. 349. ‘Mme L. Robowska’. A.-P. Barancy.
1 June 1928, p. 384. ‘Mme Suzanne Englebert et Ganna Walska’. Charles Tournemire.
1 June 1928, p. 388. ‘M. Richard Byk’. L. de Pachmann.
1 July 1928, p. 487. ‘M. Paderewski’. Eljane Zurfluh.
15 July-1 August 1928, p. 528. ‘M. Paderewski’. Louis-Charles Battaille. 
15 July-1 August 1928, p. 528. ‘M. Paderewski’. Pierre Wolff.
15 November 1928, p. 645. ‘Mme Hélia Wolska. M. Maréchal’. Ch. Tenroc.
1 December 1928, p. 678. ‘M. Bronisław Huberman’. Henri Aimé.
1 January 1929, p. 11. ‘Mme Wanda Landowska’. A. Febvre-Longêray.
15 January 1929, p. 37. ‘M. A. Rubinstein’. Ch. Tenroc.
15 January 1929, p. 42. ‘M. Bronisław Huberman’. Anon.
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1 February 1929, p. 72. ‘M. Bronisław Huberman’. Suzanne Demarquez.
15 February 1929, p. 103. ‘M. Jan Smeterlin’. Simone Pié.
15 February 1929, p. 103. ‘Paderewski’. Organisateurs: A. Dandelot et Fils. 
15 February 1929, p. 105. ‘Mme Wanda Landowska’. Organisateur: Kiesgen et Delaë. 
1 March 1929, pp. 122-123. ‘Les danses polonaises’. Henryk Opieński.
1 March 1929, p. 128. ‘M. Arthur Rubinstein’. André Himonet.
1 March 1929, p. 130. ‘M. Ignaz Friedmann’. Eugène Angeli.
1 March 1929, p. 132. ‘Mme Tonia Kleczkowska’. Henri Aimé.
1 March 1929, p. 145. ‘Ignacy Paderewski’. Gontrant Arcouêt.
15 March 1929, p. 203. ‘Chimère de M. Tadeusz Jarecki’. A. Fevbre-Longeray.
15 March 1929, p. 206. ‘M. Ignace Paderewski’. Maurice Imbert.
1 June 1929, p. 374. ‘Concerto champêtre de M. Poulenc. Mme Wanda Landowska’. Alfred 

Otton.
1 June 1929, p. 377. ‘M. Stanisław Bielicki’. Eugène Angeli.
1 June 1929, p. 378. ‘M. Arthur Rubinstein’. Alfred Otton.
1 June 1929, p. 391. ‘M. Paderewski, grand-croix de la Légion d’honneur’. Anon.
1 July 1929, p. 445. ‘Notes sur la musique polonaise. À propos des Fêtes de Poznań’. Charles 

Oulmont.
15 November 1929, p. 628. ‘Concerto de M. Różycki. M. Niedzielski’. André Himonet.
15 February 1930, p. 127. ‘Jan Smeterlin’. Organisateurs: A. et M. Dandelot et T. Ysaÿe. 
1 March 1930, p. 158. ‘Concerts Poulet. Mme Marya Freund’. Henri Aimé.
15 March 1931, 189. ‘Bronisław Huberman’. Marcel Chailley.
15 April 1930, pp. 262-263. ‘L’Opéra slave sur les scènes allemandes d’aujourd’hui, Paderewski’. 

Emmanuel et Jeanne Peyrebère-Garry.
1 May 1931, p. 294. ‘Carol Szereter’. Ida Ackermann.
15 May 1931, p. 331. ‘Jan Smeterlin’. Ida Ackermann.
1 June 1930, p. 369. ‘L’Opéra slave sur les scènes allemandes d’aujourd’hui, Szymanowski’. 

Emmanuel et Jeanne Peyrebère-Garry.
15 June 1931, p. 393. ‘Mme Louta Nouneberg’. Ida Ackermann.
1 December 1931, p. 571. ‘M. Arthur Rubinstein’. Marcel Bernheim.
1 March 1932, p. 130. ‘M. Henryk Sztompka’. Omer Singelée.
15 March 1932, p. 156. ‘M. Auguste de Radwan’. Ida Ackermann.
15 June 1932, p. 327. ‘M. Stanislas de Niedzielski’. Anon.
1 July 1932, p. 344. ‘Notre couverture. Le pianiste Niedzielski’. Georges Joanny.
1 July 1932, p. 347. ‘M. Arthur Rubinstein’. J. D.
1 July 1932, p. 349. ‘M. Niedzielski’. Maurice Imbert.
1 July 1932, p. 349. ‘Chansons de France et de Pologn’e. Philippe Louage.
1 July 1932, p. 350. ‘M. Z. Dygat’. Ida Ackermann.
1 July 1932, p. 350. ‘M. Doda Conrad’. Louise Matha.
15 July-1 August 1932, pp. 381-382. ‘Festival de musique polonaise’. Jean Delpeuch, Omer 

Singelée.
15 April 1933, p. 201. ‘M. Stef  Gajewski’. Ireyne Starikoff.
15 June 1933, p. 305. ‘À Saint-Leu-la-Forêt. J.-S. Bach chez Wanda Landowska’. Maurice Imbert.
15 June 1933, p. 308. ‘Mme Marya Freund’. Philippe Louage.
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1 July 1933, pp. 323-324. ‘Ancienne musique polonaise’. Edouard Schneider.
15 July-1 August 1933, p. 373. ‘M. Ignace Paderewski’. Jacques Decaudin.
1 February 1934, p. 70. ‘Mme Eva Bandrowska’. Maurice Imbert.
15 March 1934, p. 122. ‘Mme Modrakowska’. Suzanne Demarquez.
15 March 1934, p. 125. ‘M. Niedzielski’. Roger Tolleron.
1 June 1934, p. 221. ‘Mme Zofia Jaroszewicz’. Ireyne Starikoff.
1 June 1934, p. 222. ‘Le dernier récital de piano donné par M. Niedzielski’. Roger Tolleron.
1 July 1934, p. 244. ‘Mme Louta Nouneberg’. Philippe Louage.
1 July 1934, p. 247. ‘Stef  Gajewski’. Roger Tolleron.
15 October 1934, p. 313. ‘Mme Wanda Landowska’. Anon.
15 November 1934, p. 366. ‘M. Arthur Rubinstein’. Henri Petit.
1-15 January 1935, p. 22. ‘M. Roman Totenberg’. Philippe Louage.
15 February 1935, p. 84. ‘M. Jerzy Fitelberg’. Suzanne Demarquez.
15 February 1935, p. 84. ‘Mme Wanda Landowska’. Suzanne Demarquez.
15 February 1935, p. 84. ‘M. Jerzy Fitelberg. Mme Wanda Landowska. Association des jeunes 

musiciens polonais’. Suzanne Demarquez.
1 March 1935, p. 110. ‘Mlle Dubiska’. Roger Tolleron.
1 March 1935. ‘L’illustre Ignace Paderewski’, [page cover]. 
1 March 1935, p. 107, p. 109. ‘Un Festival franco-polonais’. Sigismond Singer. Philippe Louage.
1-15 April 1935, p. 131. ‘Mme Louta Nouneberg’. Suzanne Demarquez.

Le Ménestrel
26 December 1919, p. 106. ‘Concert Dołęga-Grabowska’. P. de L.
26 December 1919, p. 107. ‘Concert Casella-Marya Freund’. H. M.
16 January 1920, p. 23. ‘1er Concert Casella, Marya Freund. 2e Concert Casella, Marya Freund’. 

J. H.
16 January 1920, p. 28. ‘Bronisław Huberman’, [announcement].
5 March 1920, p. 101. ‘Concert Pasdeloup. Mme Landowska’. Pierre De Lapommeraye.
5 March 1920, p. 102. ‘Concerts Selva – Bilewski’. R. S.
5 March 1920, p. 103. ‘Concert Huberman’. Anon.
9 April 1920, p. 154. ‘Récital de violon donné par Bronisław Huberman’. René Brancour.
23 April 1920, p. 173. ‘Concert Huberman’. R. B.
30 April 1920, p. 184. ‘Concerts Huberman’. R. B.
21 May 1920, p. 213. ‘Concerts Huberman’. P. T.
25 June 1920, p. 264. ‘Concert Huberman’. R. S. 
25 June 1920, p. 264. ‘Concert Sigismond Dygat’. E. L. 
11 February 1921, pp. 57-58. ‘Concert Marya Freund’. A. S.
4 March 1921, p. 94. ‘Concert Marya Freund’. A. S.
11 March 1921, p. 106. ‘Concerts Huberman’. E. L. 
8 April 1921, p. 155. ‘Concert Dołęga-Grabowska et Nina Lejeune’. A. S.
15 April 1921, pp. 165-166. ‘Concert Chailley – Marya Freund’. A. S.
29 April 1921, pp. 187-188. ‘Concert Wanda Landowska’. A. S.
20 May 1921, p. 217. ‘Concert Horszowski’. J. B.
10 June 1921, p. 244. ‘Concert Huberman’. E. P.
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10 June 1921, p. 245. ‘Concert Wanda Landowska’. A. S.
1 July 1921, p. 275. ‘Concert Adam Szpak’. J. B.
25 November 1921, p. 467. ‘Concert Marya Freund.’ R. S.
17 March 1922, p. 123. ‘Récital Dygat’. A. S.
19 May 1922, pp. 231-232. ‘Concerts Maria Barrientos, Wanda Landowska’. André Schaeffner.
2 June 1922, p. 250. ‘Concert de la Revue Musicale’. Joseph Baruzi.
27 October 1922, p. 428. ‘Récital Huberman’. A. S.
12 January 1923, p. 18. ‘Concerts de la Revue Musicale. Mme Wanda Landowska’. André 

Schaeffner.
30 March 1923, p. 149. ‘Concert de la Revue Musicale. Mme Marya Freund’. Claude Altomont.
20 April 1923, p. 185. ‘Concert Marya Freund – Mieczysław Horszowski’. Joseph Baruzi.
15 June 1923, p. 268-269. ‘Concert Colonne – Paderewski’. Joseph Baruzi.
15 June 1923, p. 270. ‘Concert Marya Freund – Mieczysław Horszowski’. Joseph Baruzi. 
22 June 1923, pp. 277-278. ‘La musique contemporaine polonaise. Ludomir Różycki’. Henri 

Orwid.
8 June 1923, p. 260. ‘Récital A. de Radwan’. Claude Altomont.
18 January 1924, p. 27. ‘Concert Tadlewski’. R. B.
21 March 1924, p. 134. ‘Deuxième Concert Tadlewski’. R. B.
28 March 1924, p. 144. ‘Récital Marya Freund – Horszowski’. J. R.
11 April 1924, pp. 165-166. ‘Concert Huberman’. J. P.
16 May 1924, p. 219. ‘Premier Concert Maria Barrientos, Wanda Landowska’. J. R.
16 May 1924, p. 220. ‘Deuxième Concert. Maria Barrientos, Wanda Landowska’. P. B.
23 May 1924, pp. 235-236. ‘Concerts de la Revue Musical. Mme Marya Freund’. A. S. 
5 December 1924, p. 510. ‘Concert Lubochitz’. E. L.
27 February 1925, p. 104. ‘Concert Arthur Hermelin’. C. A.
12 June 1925, p. 258. ‘Concert Rubinstein’. P. de L.
12 June 1925, pp. 259-260. ‘Société Internationale de Musique Contemporaine – Tansman’. 

André Schaeffner.
26 June 1925, p. 286. ‘Concert A. Radwan’. E. L.
3 July 1925, p. 299. ‘Concert de musique polonaise’. A. S.
10 July 1925, pp. 309-310. ‘Théâtre de l’Exposition. Mme Wanda Landowska’. André Schaeffer.
6 November 1925, p. 450. ‘Récital Albert Jarosy’. J. B.
20 November 1925, p. 474. ‘Concert Rubinstein’. E. L.
4 December 1925, p. 501. ‘Concert Ignaz Friedman’. P. de L.
15 January 1926, p. 19. ‘Récital Jan Smeterlin’. G. A.
12 February 1926, 76. ‘Concert Hélène Kryzanowska [Krzyżanowska]’. Anon.
26 March 1926, p. 148. ‘Récital Joseph Śliwiński’. C. A.
23 April 1926, p. 187. ‘Concert Śliwiński’. V. M.
23 April 1926, p. 187. ‘Concert Marya Freund’. Joseph Baruzi.
30 April 1926, p. 199. ‘Deuxième Concert Marya Freund’. Joseph Baruzi.
29 October 1926, p. 457. ‘Récital Czesław Marek’. A. S.
17 December 1926, pp. 537-538. ‘Concerts de la Revue Musicale – Szymanowski’. S.
4 February 1927, p. 52. ‘Deuxième récital Arthur Rubinstein’. G.
11 February 1927, p. 63.’ S. M. I. – Alexandre Tansman’. Joseph Baruzi.
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11 March 1927, p. 112. ‘Cinquième concert de la Revue Musicale’. A. H.
11 March 1927, p. 114. ‘Deuxième récital Marya Freund’. Arthur Hoérée.
18 March 1927, p. 124. ‘Concert Bronisław Huberman’. Claude Altomont.
20 May 1927, p. 230. ‘Concerts Marya Freund’. C. A.
20 May 1927, p. 230. ‘Récital Victor Łabuński’. C. A.
10 February 1928, p. 62. ‘Concerts Gaston Poulet – Landowska’. André Schaeffner.
27 April 1928, p. 183. ‘Concerts-Pasdeloup. Festival de musique polonaise’. René Brancour.
27 April 1928, p. 185. ‘Concert de Mme Lucyna Robowska’. R. B.
27 April 1928, p. 186. ‘Récital Wanda Piasecka’. C. A.
4 May 1928, p. 197. ‘Récital Argasińska’. M.
4 May 1928, p. 197. ‘Récital Marya Freund’. E. L.
1 June 1928, p. 248. ‘Concert Jan Śliwiński’. A. H.
1 June 1928, p. 248. ‘Concert Tonia Kleczkowska’. M. B.
8 June 1928, p. 259. ‘Concert Léopold Godowsky’. I. Philipp.
22 June 1928, p. 283. ‘Premier récital Paderewski’. Paul Bertrand.
22 June 1928, p. 283.  ‘Deuxième concert Paderewski’. P. de L.
29 June 1928, p. 297. ‘Troisième concert Paderewski. Récital Chopin’. Joseph Baruzi.
1 March 1929, p. 100. ‘Concert Paderewski et Société des Concerts du Conservatoire. (Théâtre 

des Champs-Élysées). M. Paderewski’. Henri de Curzon.
1 March 1929, p. 101. ‘Récital Wanda Landowska’. M. P.
1 March 1929, p. 102. ‘Récital de danses et de chants Tonia Kleczkowska’. Anon.
7 February 1930, p. 63. ‘Chants caractéristiques, par Mlle Tonia Pawell (Kleczkowska)’. M. B. 
14 February 1930, p. 73. ‘Concerts Poulet. Mme Marya Freund’. Joseph Baruzi. 
7 March 1930, p. 111. ‘Concert de l’Association Amicale de l’École normale de musique. Mme 

Marya Freund’. T. A.
7 March 1930, p. 111-112. ‘Concert Wanda Landowska’. Joseph Baruzi.
14 March 1930, p. 123. ‘Récital Arthur Hermelin’. R. O. 
27 June 1930, p. 96. ‘Concert de Wanda Landowska et de son École’. Joseph Baruzi.
13 March 1931, p. 119. ‘Concert M. Katrowska’. F. M.
27 March 1931, p. 143. ‘Récital Wanda Landowska’. M. P.
29 May 1931, p. 238. ‘Récital Bronisław Huberman’. M. B.
3 July 1931, p. 299. ‘Fêtes Pastorales de Mme Wanda Landowska’. Tony Aubin.
14 August 1931, p. 357. ‘Concert Saint-Leu (Reid Hall, 27 juillet). Mme Wanda Landowska’. 

Arthur Hoérée.
30 October 1931, p. 454. ‘Ochestre Symphonique de Paris. Mlle Viola Mitchell (1er Concerto de 

Szymanowski)’. Michel-Léon Hirsch.
25 December 1931, p. 551. ‘Concerts Poulet. M. Alexandre Tansman’. René Brancour.
5 February 1932, p. 61. ‘Récital Niedzielski’. Joseph Baruzi.
12 February 1932, p. 73. ‘Société Philharmonique de Paris. Festival de Bach. Wanda Landowska 

et son École’. Claude Altomont.
8 July 1932, pp. 292-293. ‘Festival de musique polonaise. Récital Paderewski’. Joseph Baruzi.
8 July 1932, p. 292. ‘Concert de musique polonais’e. M. B.
8 July 1932, pp. 293-294. ‘Festival de musique polonaise. Concert Wanda Landowska’. Claude 

Altomont.
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3 March 1933, p. 95. ‘S. M. I. – M. Simon Laks’. M. B.
2 June 1933, p. 227. ‘Récital Marya Freund’. Joseph Baruzi.
9 June 1933, pp. 236-237. ‘Concert Wanda Landowska’. Joseph Baruzi.
9 June 1933, p. 237. ‘Œuvres de M. Franz Godebski’. H. de C.
7 July 1933, pp. 281-282. ‘Concert Paderewski’. Joseph Baruzi.
17 November 1933, p. 446. ‘Société Philharmonique de Paris. Récital Wanda Landowska’. 

Joseph Baruzi.
2 February 1934, p. 42. ‘Le Triton. Mme Marya Freund’. Claude Altomont.
25 May 1934, p. 197. ‘Concert Wacław Niemczyk’. Y. L.
1 June 1934, p. 204. ‘Le Triton – Jerzy Fitelberg’. R. C. 
14 June 1934, p. 201. ‘Concerts Wanda Landowska’. Joseph Baruzi.
22 June 1934, p. 235. ‘École normale de musique – Modrakowska’. Maurice Bouvier-Ajam.
22 June 1934, p. 235. ‘Concert de [Auguste de] Radwan’. J. V.
18 December 1936, 357. ‘Récital Marya Freund’. R. S.
3 April 1936, p. 112. ‘Concert Doda Conrad – Paule Bouquet’. D. B.
1 May 1936, p. 143. ‘Opéra. Harnasie, de Karol Szymanowski’. Paul Bertrand.
16 October 1936, p. 293. ‘Concert Arthur Rubinstein’. Denyse Bertrand.
9-16 July 1937, p. 218. ‘Concert polonais. Wanda Landowska’. Claude Altomont. 
9-16 July 1937, p. 218. ‘Concert polonais’. Michel-Léon Hirsch.
22 October 1937, p. 279. ‘Le Théâtre et la Musique à l’Exposition. Concerts. Gala polonais’. 

Roger Vinteuil.
26 October 1937, p. 315. ‘Théâtre Mogador. Ballets polonais’. R. S.
11 February 1938, p. 39. ‘Récital Wanda Landowska’. Roger Vinteuil.
11 March 1938, p. 74. ‘Concert Tola Korian’. Claude Altomont.
15 July 1938, p. 199. ‘Concerts Wanda Landowska’. Roger Vinteuil.
9 December 1938, p. 281. ‘Récital Arthur Rubinstein’. Michel-Léon Hirsch.
17 March 1939, p. 75. ‘Concerts Colonne. Bronisław Huberman’. Michel-Léon Hirsch.
24 March 1939, p. 84. ‘Récital de piano A. de Radwan’. R. F.

La Revue Musicale 
1 May 1921, pp. 175-177. ‘La vie musicale en Pologne’. Alexandre Tansman.
1 July 1921, pp. 77-79. ‘Mieczysław Karłowicz’. Alexandre Tansman.
1 August 1921, pp. 177-179. ‘La jeune école polonaise’. Alexandre Tansman.
1 August 1921, pp. 179-181. ‘Ludomir Różycki et son ballet Pan Twardowski’. K. L.
1 October 1921, p. 285. ‘Karol Szymanowski: Quatre mélodies pour chant et piano, de 

Rabindranath Tagore: Le Jardinier (Universal Edition)’. Alexandre Tansman.
1 May 1922, pp. 97-109. ‘Karol Szymanowski’. Alexandre Tansman.
1 May 1922, pp. 173-174. ‘Pologne. Zdzisław Alexandre Birnbaum’. Alexandre Tansman.
1 August 1922, p. 174. ‘Aperçu général sur la saison polonaise à Paris’. Alexandre Tansman.
1 February 1925, p. 176. ‘Concerto (violon et orchestre), de K. Szymanowski (Société des 

Concerts du Conservatoire)’. Maurice Boucher.
1 February 1925, p. 180. ‘Œuvres de A. Tansman (au Caméléon)’. Boris de Schlœzer.
1 February 1925, p. 193. ‘Pologne. La musique à Varsovie’. Alexandre Tansman.
1 July 1925, p. 65. ‘Le Festival de musique polonaise à l’Opéra’. Maurice Boucher. 
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1 August 1925, pp. 145-146. ‘3e Symphonie de Szymanowski (Concert Fitelberg’). André Tessier.
1 November 1926, p. 53. ‘Wanda Landowska à l’Université populaire de Saint-Denis’. André 

Schaeffner.
1 December 1926, p. 166. ‘Wanda Landowska et Mozart (Concerts Colonne)’. André Tessier.
1 February 1927, p. 170. ‘Alexandre Tansman: Sonata Rustica pour piano (Universal Edition)’. 

Raymond Petit.
1 March 1927, p. 249. ‘Ouverture Symphonique, par A. Tansman. (Concerts Straram’). R. P.
1 March 1927, p. 265. ‘Pologne. La vie musicale à Varsovie’. Mateusz Gliński. 
January 1931, p. 70. ‘Sérénade, pour violon, violoncelle et piano, par Alexandre Tansman’. Anon.
January 1931, pp. 70-71. ‘Suite, pour deux pianos et orchestre, par Alexandre Tansman. (Concerts 

Poulet)’. R. P.
January 1931, pp. 82-84. ‘Pologne. L’évolution de la musique polonaise’. Mateusz Gliński. 
March 1931, p. 251. ‘Musique polonaise ancienne’. René Levy.
July-August 1932, pp. 127-128. ‘Festival de musique polonaise (Théâtre des Champs-Elysées)’. 

Henry Prunières.
January 1936, p. 60. ‘Trois concerts de Jan Smeterlin’. H. K. C.
January 1936, pp. 46-48.  ‘Szymanowski: 2e Concerto pour violon. (Colonne)’. Robert Bernard.
March 1936, p. 210. ‘Jerzy Fitelberg. (Concerts Poulet). 2e Concerto pour violon et orchestre’. 

Henri Martelli.
March 1936, p. 212. ‘Alexandre Tansman: Le Tour du Monde en Miniature (Société Nationale)’. 

Suzanne Demarquez.
December 1937, p. 442. ‘Les Ballets Polonais’. René Baron.

Le Monde Musical 
28 February 1931, p. 60. ‘Association des jeunes musiciens polonais’. Auguste de Radwan.
28 February 1931, p. 98. ‘Concert Huberman’. Stéphanie Berr De Turique.
31 March 1931, p. 101. ‘Musique moderne polonaise’. Georges Dandelot.
30 June 1931, p. 210. ‘Paderewski’. Auguste de Radwan.
30 June 1931, p. 210. ‘Mme Ganna Walska’. Léone Humbert.
30 June 1931, p. 214. ‘Une conférence de Maurice Emmanuel sur ‘Pelléas et Mélisande’ avec Mme 

Croiza, Modrakowska, MM. Bourdin, Dufranne, Gilles, Etcheverry’. Auguste Mangeot.
30 June 1931, p. 215. ‘Marya Freund’. L. C.
31 July 1931, p. 240. ‘Un concert pastoral chez Wanda Landowska’. Maria Modrakowska.
31 October 1931, pp. 289-290. ‘Nadia Boulanger’. Maria Modrakowska.
30 November 1931, p. 337. ‘Paderewski’. Maria Modrakowska.
30 November 1931, p. 346. ‘Récital de chant de Maria Modrakowska’. Auguste Mangeot.
31 December 1931, p. 370. ‘Saint-François parle. Une impression après le Concert de Pablo 

Casals du 30 novembre’. Maria Modrakowska.
31 December 1931, p. 379. ‘L’Hommage d’Alfred Cortot, de Maria Modrakowska, de Maurice 

Eisenberg et de l’Orchestre de l’École normale de musique à Chopin’. Auguste Mangeot.
31 January 1932, pp. 3-5. ‘Stanisław Moniuszko’. Maria Modrakowska.
29 February 1932, p. 61. ‘Huberman’. Stéphanie Berr De Turique.
29 February 1932, pp. 61-62. ‘Récital A. de Radwan’. Marie André.
29 February 1932, p. 64. ‘M. H. Sztompka’. Ad. Piriou.
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31 March 1932, p. 83. ‘Débuts, à Paris, de Ewa Bandrowska-Turska’. Maria Modrakowska.
30 April 1932, p. 134. ‘Ewa Bandrowska’. Auguste Mangeot.
31 May 1932, pp. 162-163. ‘Théâtre de l’Opéra Comique. Pelléas et Mélisande avec Mme 

Modrakowska et M. Panzéra’. Édouard Schneider.
31 May 1932, p. 166. ‘S. M. I. – L. Berkeley, K. Szymanowski, J. Cartan, A. Roussel, F. Poulenc, 

F. Łąbuński, J. Beers’. Georges Dandelot.
31 May 1932, p. 172. ‘Association des jeunes musiciens polonais’. Anon.
31 May 1932, p. 174. ‘Concerts Wanda Landowska’. Auguste Mangeot.
31 May 1932, p. 175. ‘Un Gala Polonais au Théâtre des Champs Élysées’, [announcement].
30 June 1932, p. 207. ‘S. M. I. Berezowsky, Copland, Woytowicz, Schmitt, Preger, Françaix’ 

Georges Dandelot.
30 June 1932, p. 209. ‘M. Uninsky’. Auguste de Radwan.
30 June 1932, p. 209. ‘Théâtre des Champs-Élysées. Deuxième Récital Z. Dygat’. Daniel Lesur.
30 June 1932, p. 217. ‘L’Exposition Frédéric Chopin’. Marie André. 
31 July 1932, pp. 234-235. ‘Festival de musique polonaise’. Maria Modrakowska.
31 July 1932, pp. 237-238. ‘Récital de piano Schumann-Liszt par Niedzielski’. Anon. 
31 October 1932, p. 324. ‘M. Édouard Ganche nous écrit’. Auguste Mangeot.
30 November 1932, p. 362. ‘M. Édouard Ganche continue à nous écrire’. Auguste Mangeot.
30 November 1932, p. 365. ‘The Oxford Original Edition of  Frédéric Chopin, publiée d’après 

l’édition originale et les manuscrits, par Édouard Ganche’. Karol Lewicki.
31 December 1932, p. 389. ‘Concerts Privés de l’École normale de musique. La Chanson d’Ève, 

de G. Fauré et le Concerto, de Ravel’. Fr. Goldbeck.
31 December 1932, p. 393. ‘Eva Bandrowska’. L. Humbert.
31 December 1932, pp. 394-395. ‘Festival Gabriel Fauré. M. Modrakowska’. Auguste Mangeot.
31 December 1932, p. 397. ‘M. Szpinalski’. Auguste de Radwan.
31 January 1933, p. 13. ‘La Chanson d’Ève, de Gabriel Fauré’. Maria Modrakowska.
31 January 1934, n.d. ‘La musique chez Mme la Princesse Edmond de Polignac’. Auguste Mangeot.
30 June 1934, p. 199. ‘Concert Privé de l’École normale de musique. Maria Modrakowska, Nadia 

Boulanger et la Comtesse de Polignac’. Tristan Klingsor.
30 September 1935, p. 252. ‘Mlle Nadia Boulanger et M. Igor Strawinsky vont enseigner la 

composition à l’École normale de musique’. Anon.
31 July 1935, p. 211. ‘Le Piano. Les Cours d’interprétation de l’École normale de musique. Mme 

Wanda Landowska (J. S. Bach). Mlle Nadia Boualnger (Mozart)’. Anon.
31 July 1935, p. 235. ‘Le Piano. Les Cours d’interprétation de l’École normale de musique. 

Chopin par Arthur Rubinstein’. Anon.

Other Periodicals and Newspapers 
Press notes, reviews and, generally, press coverage in various formats are fairly diverse 

and come from various periodicals or newspapers. And this is why the items on the list in this 
section are arranged in the alphabetic order. 

‘À l’Opéra. Festival de musique et de danses polonaises’, in: Bonsoir, 18 June 1925, n.d.
‘L’Aube musicale. Musique de Pologne et de France’, in: L’Aube, 6 December 1937, n.d.
Aubert, Louis. ‘Les Ballets Polonais au Théâtre Mogador’, in: Le Journal, 24 November 1937, p. 6.
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Auric, Georges. ‘Les Ballets Polonais’, in: Paris-Soir, 25 November 1937, p. 11. 
Id. ‘Les Concerts. In Memoriam’, in: Marianne, 7 April 1937, p. 12. 
Id. ‘Spectacles musicaux. Les Ballet Polonais’, in: Marianne, 2 December 1937, p. 18.
‘Les Ballets Polonais’, in: Le Figaro, 17 November 1937, p. 5, [announcement]. 
‘Les Ballets Polonais’, in: Le Matin, 18 November 1937, p. 6.
‘Les Ballets Polonais. «Ce soir, je connaîtrai la plus grande émotion de ma carrière» par Bronislava 

Nijinska’, in: L’Intransigeant, 20 November 1937, p. 3.
Beaudu, Edouard. ‘Premier spectacle des Ballets Polonais’, in: L’Intransigeant, 23 November 

1937, p. 6.
Baudu, Édouard. ‘Deuxième spectacle des Ballets Polonais’, in: L’Intransigeant, 29 November 

1937, p. 5. 
Bénazet, Henry. ‘Opéra. Harnasie, ballet en trois tableaux de M. Karol Szymanowski’, in: Le 

Petit Parisien, 29 April 1936, p. 8.
Berlioz, Pierre. ‘Les Ballets Polonais répètent’, in: Le Jour, 18 November 1937, n.d.
Id. ‘Les Ballets Polonais. Deux créations’, in: Le Jour, 2 December 1937, n.d.
Bidou, Henry. ‘Théâtre Mogador: les Ballets Polonais’, in: Le Temps, 4 December 1937, p. 3. 
Blois, Pierre. ‘La Musique. Le récital du président Paderewski’, in: Européen, 1 July 1932, n.d.
Blum, René. ‘Les Ballets Polonais’, in: La Page musicale, 3 December 1937, n.d.
Boschot, Adolphe. ‘Les Ballets Polonais. Plaidoyer pour un concerto Chopin à vingt ans’, in: 

L’Écho de Paris, 22 November 1937, p. 7.
Id. ‘Opéra. Harnasie’, in: L’Écho de Paris, 29 April 1936, n.d.
Boucher, Maurice. ‘La Musique. Szymanowski, Delvincourt, Strauss’,  in: L’Avenir, 4 May 

1927, n.d.
Id. ‘Un musicien qui se révèle au grand public. Szymanowski’, in: L’Avenir, 2 December 

1924, n.d.
Boulos. ‘La Danse. Les Ballets Polonais’, in: Ce soir, 30 November 1937, p. 8.
Id. ‘Les adieux des Ballets Polonais’, in: Ce soir, 7 December 1937, p. 6.
Brussel, Robert. ‘Karol Szymanowski’, in: Le Figaro, 30 March 1937, p. 2. 
Id. ‘Le Mouvement musical. Musique polonaise’, in: Le Figaro, 29 June 1932, p. 5.
Id. ‘Le mouvement musical. Musique polonaise’, in: Le Figaro, 23 July 1932, p. 5.
Charpentier, Raymond. ‘Un festival de musique polonaise au Théâtre National de l’Opéra’, in: 

Comœdia, 8 June 1925, p. 5.
Id. ‘Au Théâtre National de l’Opéra. Le Festival polonais’, in: Comœdia, 14 June 1925, p. 2.
Cœuroy, André. ‘Un petit Bayreuth à Saint-Leu. Un soir chez Wanda Landowska’, in: Paris-Midi, 

24 August 1926, p. 1.
Id. ‘La Musique. Karol Szymanowski’, in: Gringoire, 9 April 1937, p. 17.
Id. ‘À Mogador. Ballets Polonais’, in: Paris-Midi, 24 November 1937, p. 8.
‘Concert Maria Modrakowska et Francis Poulenc’, in: Les Spectacles d’Alger, 27 February 1935, n.d.
‘Concert Tonia Kleczkowska’, in: Journal des débats, 13 June 1928, n.d.
Czosnowski, Sylwester. ‘Wrażenia z Paryża i’, in:  Śląskie Wiadomości Muzyczne, no. 5 (1938), 

pp. 38-39.
Dabadie, M.-A. ‘Bronislava Nijinska dirige en gants blancs les dernières répétitions des Ballets 

Polonais’, in: Le Soir, 19 November 1937, n.d.
Dambly, Paul. ‘Les Concerts. Festival de musique polonaise’, in: Le Petit journal, 4 July 1932, p. 5.
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Debordes, Jean. ‘Grandes Dames de Paris. La princesse E. de Polignac ou le génie des Arts’, in: 
Paris-Midi, 16 October 1934, p. 2.

Délaincourt, Jean. ‘Les grands concerts. Les fêtes de Chopin – Paderewski’, in: L’Ami du peuple, 
28 June 1932, n.d.

‘Dernière manifestation internationale de l’Exposition: Les Ballets Polonais sont arrivés hier’, in: 
L’Instransigeant, 16 November 1937, p. 3.

Dezarnaux, Robert. ‘Un festival de musique polonaise à l’Opéra’, in: La Liberté, 13 June 1925, 
p. 2.

Id. ‘Le clavecin dans les arbres’, in: La Liberté, 21 June 1927, n.d.
Id. ‘Les Ballets Polonais et Calendal’, in: La Liberté, 23 November 1937, p. 4.
Diard, A. ‘Le dernier spectacle des Ballets Polonais’, in: Le Petit journal, 30 November 1937, p. 10.
Dore, Claude. ‘Chanteurs et virtuoses’, in: Candide, 30 June 1932, p. 13.
Dovaz, René. ‘Wanda Landowska et son École’, in: Enquêtes, 24 September 1932, n.d.
Dumesnil, René. ‘Souvenirs sur Wanda Landowska’, in: Le Monde, 2 September 1959, n.d.
‘Le festival de musique polonaise’, in: Comœdia, 13 June 1925, p. 1.
Ferroud, Pierre-Octave. ‘Un festival de musique polonaise’, in: Paris-Soir, 6 July 1932, p. 6.
Ganche, Édouard. ‘La Musique polonaise, par Henryk Opieński’, in: La Pologne: politique, 

économique, littéraire et artistique, no. 3 (1920), pp. 162-164.
Id. ‘Chansons populaires de la Pologne’, in: La Pologne: politique, économique, littéraire et artistique, 

no. 9 (1920), pp. 518-520. 
Id. ‘Un dépot général de musique polonaise à Paris’, in: La Pologne: politique, économique, littéraire et 

artistique, no. 23 (1921), pp. 637-638.
Id. ‘M. Opieński et la chanson populaire polonaise à Strasbourg’, in: La Pologne: politique, économique, 

littéraire et artistique, no. 24 (1921), pp. 701-702.
Id. ‘Le Festival de musique polonaise à l’Opéra’, in: La Pologne: politique, économique, littéraire et 

artistique, no. 13 (1925), pp. 537-540.
Id. ‘Les Fêtes du centenaire de l’arrivée de Frédéric Chopin en France’, in: La Pologne: politique, 

économique, littéraire et artistique, nos. 1-2 (1932), p. 89.
Ganne, Pierre Louis. ‘Maria Modrakowska et Francis Poulenc ont donné mardi un délectable 

concert’, in: La Presse Libre. Alger, 27 February 1935, n.d.
George, André. ‘Musique. Szymanowski à l’Opéra’, in: Les Nouvelles littéraires, artistiques et 

scientifiques, 2 May 1936, n.d.
Id. ‘Les Ballets Polonais’, in: Les Nouvelles littéraires, artistiques et scientifiques, 4 December 1937, n.d.
Golestan, Stan. ‘Pour la Fondation Foch. Paderewski interprète Chopin’, in: Le Figaro, 26 June 

1932, p. 1.
Guermantes. ‘Apparition de deux Étoiles’, in: Le Figaro, 22 November 1937, p. 1.
Hahn, Reynaldo. ‘Opéra. Harnasie, ballet en 2 actes et 3 tableaux. Livret des MM. K. Szymanowski 

et Serge Lifar, musique de M. Karol Szymanowsk’i, in: Le Figaro, 29 April 1936, p. 4.
Id. ‘Chronique Musicale. Les Ballets Polonais’, in: Le Figaro, 25 November 1937, p. 1. 
Himonet, André. ‘La Musique. Festival de musique polonaise’, in: L’Ami du peuple, 5 July 

1932, n.d.
Imbert, Maurice. ‘Concerts et Récitals. Musique polonaise contemporaine’, in: Journal des débats, 

3 July 1932, p. 5.
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Intérim. ‘Harnasie de Karol Szymanowski, livret de Szymanowski et Serge Lifar à l’Opéra’, in: 
Le Temps, 16 May 1936, p. 3.

Landowska, Wanda. ‘Paderewski orateur’, in: La Tribune de Genève, 15 August 1923, n.d.
Le Flem, Paul. ‘La Semaine Chopin. Paderewski a joué hier dans un concert consacré à Chopin’, 

in: Comœdia, 26 June 1932, p. 1.
Id. ‘Un brillant concert de musique polonaise contemporaine aux Champs-Élysées’, in: Comœdia, 

11 July 1932, pp. 1-2.
Id. ‘À l’Opéra. Harnasie, ballet en 2 actes et 3 tableaux, livret de Szymanowski et Serge Lifar, 

musique de Szymanowski. Chorégraphie de Serge Lifar’, in: Comœdia, 29 April 1936, 
pp. 1-2.

Leroi, Pierre. ‘Festival de musique polonaise’, in: Excelsior, 6 July 1932, p. 5.
Levinsor, André. ‘Au Théâtre National de l’Opéra. Les Danses’, in: Comœdia, 14 June 1925, p. 2.
Lifar, Serge. ‘Un nouveau ballet à l’Opéra. Comment j’ai conçu Harnasie’, in: Comœdia, 25 April 

1936, pp. 1-2.
Id. ‘Souhaits de bienvenues aux Ballets Polonais’, in: Le Figaro, 19 November 1937, p. 4.
Lindenlaub, Théodore. ‘Le festival polonais à l’Opéra’, in: Le Temps, 16 June 1925, pp. 4-5.
‘Marya Freund, la célèbre Tragédienne du lied’, in: Le Guide du concert, 15-22 May 1931, n.d.
Migliévy, Roland. ‘Les Ballets Polonais on fait leur débuts à Paris’, in: Le Petit journal, 24 

November 1937, p. 10.
Modrakowska, Maria. ‘Zdjęcia amatorskie z Paryża i’, in: Kurier Wileński, 23 August 1931, pp. 2-4. 
Ead. ‘Zdjęcia amatorskie z Paryża iii’, in: Kurier Wileński, 26 August 1931, pp. 2-3.
Ead. ‘Zdjęcia amatorskie z Paryża viii’, in: Kurier Wileński, 27 September 1931, pp. 2-3.
Montgon, A. de. ‘Les Ballets Polonais’, in: Le Petit bleu, 23 November 1937, n.d. 
Mussy, Georges. ‘Concerts et récitals. Musique polonaise: Wanda Landowska’, in: Le Figaro, 5 

July 1932, p. 7.
Opieński, Henryk. ‘Edward Ganche i jego ostatnia książka o Szopenie’, in: Przegląd Muzyczny, 20 

June 1925, pp. 9-11.
Pavel-Kleczkowska, Tonia. ‘À propos du centenaire de l’arrivée de Chopin en France’, in: La 

Pologne: politique, économique, littéraire et artistique, no. 11 (1931), pp. 803-804.
Ead. ‘Paderewski’, in: La Pologne: politique, économique, littéraire et artistique, nos. 7-8 (1932), 

pp. 448-449.
Pioch, Georges. ‘Le Bayreuth de la musique ancienne’, in: La Volonté, 18 June 1927, n.d.
Prod’homme, Jacques-Gabriel. ‘Nécrologie. Robert Brussel’, in: La Revue de musicologie, July 1942, 

p. 46.
Prudhomme, Jean.  ‘Théâtre Mogador. Les Ballets Polonais’, in: Le Matin, 21 November 1937, 

p. 6.
Prunières, Henry. ‘Karol Szymanowski’, in: Le Temps, 13 May 1937, pp. 3-4.
‘Quand les Ballets Polonais reçoivent’, in: L’Écho de Paris, 18 November 1937, n.d.
‘La Reine des Belges et M. Albert Lebrun assistent à un récital Paderewski’, in: Excelsior, 26 June 

1932, p. 1.
Samazeuilh, Gustave. ‘La Magicienne de Saint-Leu’, in: Le Temps, 3 June 1934, p. 6.
Sauguet, Henri. ‘Au Mogador. Les Ballets Polonais’, in: Le Jour, 23 November 1937, n.d.
Schlœzer, Boris de. ‘Wanda Landowska à Saint-Leu’, in: Les Nouvelles littéraires, artistiques et 

scientifiques, 25 June 1927, n.d.
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Schmitt, Florent. ‘Les Concerts. Théâtre des Champs-Élysées: festival de musique polonaise’, in: 
Le Temps, 9 July 1932, p. 3.

Schneider, Louis. ‘Musique’, in: Le Petit Parisien, 28 June 1932, p. 7.
Sordet, Dominique. ‘Théâtre de l’Opéra. Harnasie – Ballet de Karol Szymanowski’, in: L’Action 

française, 1 May 1936, p. 4.
‘Les Spectacles. Les prochains Ballets Polonais’, in: Excelsior, 14 November 1937, p. 5, 

[announcement]. 
Spisak, Michał. ‘Ruch koncertowy w Paryżu’, in:  Śląskie Wiadomości Muzyczne, no. 4 (1939), p. 30.
Id. ‘Zakończenie sezonu koncertowego, Paryż, w czerwcu 1939’, in:  Śląskie Wiadomości Muzyczne, 

no. 8 (1939), p. 61.
‘Szymanowski nous dit ce que sera son ballet Harnasie’, in: Le Figaro, 26 April 1936, p. 5.
T. G. ‘Les Ballets Polonais’, in: Le Figaro, 15 November 1937, p. 5.
‘Un grand festival de musique polonaise le 11 juin prochain à l’Opéra’, in: Excelsior, 7 June 1925, 

p. 4.
Le Vieil Abonné. ‘Les Ballets Polonais’, in: Candide, 25 November 1937, p. 15.
Id. ‘La Danse. Harnasie’’, in: Candide, 7 May 1936, p. 17.
Vuillermoz, Émile. ‘Karol Szymanowski’, in: Excelsior, 22 May 1922, p. 4.
Id. ‘Paderewski joue du Chopin au Palais de Versailles’, in: Excelsior, 17 May 1933, p. 3.
Id. ‘Théâtre National de l’Opéra. Harnasie, ballet en trois tableaux de Karol Szymanowski’, in: 

Excelsior, 30 April 1936, p. 5.
Id. ‘La création de Harnasie à Paris’, in: La Pologne littéraire, 15 May-15 December 1936, p. 5.
Id. ‘La Musique. Karol Szymanowski’, in: Candide, 15 April 1937, p. 17.
Id. ‘Les Ballets Polonais’, in: Excelsior, 22 November 1937, p. 7.

Press Cuttings From Daily Newspapers (Fonds Montpensier: Pologne)
The press cuttings come from the archive resource of  Fonds Montpensier: Pologne. The 

archive is divided into sections, each covering a different subject, sorted into folders devoted to 
various persons. The said resource is a collection of  press cuttings, concert programmes and 
folders, CVs of  artists and photographs. 

Généralités:
Boîte 1: Association des Jeunes Musiciens Polonais à Paris; Festivals de musique polonaise, Paris 

1925 et 1932; Actions culturelles franco-polonaises.
Ballet:
Boîte 3: Ballets polonais de Félix Parnell, Paris, Opéra Comique 1935; Ballets Polonais, Paris, 

Théâtre Mogador, 1937; Divers (festivals, concours, danses nationales polonaises). 
Artistes Lyriques:
Boîte 4: Stanisława Argasińska, Ewa Bandrowska-Turska, Irène Downar-Zapolska, Maria Freund, 

Tola Korian, Stanisława Korwin-Szymanowska, Aga Lahowska, Sophie Massalska, 
Stefania Millerowa, Maria Modrakowska, Tonia Pavel-Kleczkowska.

Boîte 5: Maneta de Radwan, Ada Sari, Alix Solska, Wanda Strela, Ganna Walska, Wanda 
Wermińska, Janina de Witt, Hélia Wolska, Ina Zadora-Zbierzchowska.
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Compositeurs:
Boîte 9: Karol Szymanowski: Œuvres diverses, 1922-1933; Nécrologie, 1937; Harnasie; 

Programmes des concerts (divers).
Virtuoses Et Chefs D’orchestre:
Boîte 10: Stanisław Bielicki, Erwin Brynicki, Ryszard Byk, Zbigniew Drzewiecki, Irena Dubiska, 

Zygmunt Dygat, Grzegorz Fitelberg, Stef  Gajewski, Leopold Godowski, Artur Hermelin, 
Mieczysław Horszowski, Bronisław Huberman.

Boîte 11: Aleksander Kagan, Paul Kochański, Kazimierz Kranc, Jerzy Lalewicz, Dawid 
Liebermann, Lea Luboshutz, Feliks Łabuński, Czesław Marek, Stanisław Mikuszewski, 
Emil Młynarski, Stanisław Niedzielski, Wacław Niemczyk, Louta Nouneberg, Wanda 
Piasecka.

Boîte 12: Auguste de Radwan, Lucyna Robowska, Artur Rubinstein, Jan Smeterlin, Leopold 
Stokowski, Henryk Szeryng, Adam Szpak, Leopold Szpinalski, Karol Szreter, Henryk 
Sztompka, Józef  Śliwiński, Albert Tadlewski, Roman Totenberg, Jadwiga Zaleska. 

Boîte 13: Wanda Landowska: École Wanda Landowska (Saint-Leu-la-Forêt); Compte-rendus 
de concerts (extraits et références de presse); Articles sur Wanda Landowska; Écrits de 
Wanda Landowska.

Boîte 14: Ignacy Jan Paderewski: Tournées de concerts; Paderewski en France; Programmes 
de concerts (divers); Caricatures de Paderewski; Paderewski, France, Légion d’honneur 
1929; Coupures de presse.
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